
Tips for your Exhibition Visit

MUSEUM FRIEDER BURDA
Lichtentaler Allee 8 b
76530 Baden-Baden
+49 7221 39898-0
office@museum-frieder-burda.de
museum-frieder-burda.de
 
OPENING HOURS
Tu – Su, 10 am – 6 pm, open on all public holidays
 
TICKETS
Regular ticket 14 euros
Reduced 11 euros (students, the disabled, unemployed)
Combi-Ticket with the Staatliche Kunsthalle 18 euros,  
 reduced 14 euros
Parents with children 27 euros
Children aged 12 and under free of charge
Children aged 13 and over 5 euros
Groups of school children 2 euros
ICOM free of charge
 
GROUPS AND PRIVATE GUIDED TOURS
+49 7221 39898-38, fuehrungen@museum-frieder-burda.de
Fee for guided tours: 95 euros, 60 min
In addition to guided tours in the museum,  
virtual tours can also be booked.

AUDIOGUIDE
The artists themselves, as well as Frieder Burda and the curators  
have their say in the audio guide and accompany visitors through  
the immersive exhibition experience.
English / German / French
5 euros

EXHIBITION CATALOG
The catalog with numerous illustrations of the exhibits invites visitors to 
follow in the footsteps of the artists, both textually and visually, as they 
explore the realm of nature. At the same time, it builds a bridge to the 
roots of the collection and Frieder Burda’s visions and thus to the 20th 
anniversary of the Museum Frieder Burda. Available from September  
at the museum or online.

FOLLOW US
#friederburda Facebook-square Instagram-Square 

Our media partner

Bianca Bondi (*1986) is a South-African-Italian artist who lives and works  
in Paris. Multidisciplinary, her practice involves the activation or elevation  
of mundane objects through the use of chemical reactions, most often by salt 
water. The materials she works with are chosen for their potential for mutation 
or their intrinsic and symbolic properties. Her aim being to promote experi-
ences beyond the visual and advocate the life of matter with an emphasis on 
inter-connectivity, transience, and the cycles of life and death. Passionate about 
ecology and the occult sciences, Bianca Bondi combines the two resulting  
in pluridisciplinary works of a transformative nature through which the aura  
of objects is key. Often location-specific, the poetic results are very much  
connected to the places in which they are to exist. 

Bianca Bondi’s site-specific installation “Salt Kisses My Lichens Away” 
evokes mystical sagas from the Black Forest and the history of the Baden 
region. By blurring the borders between the outside and inside, the installa-
tion within Richard Meier’s architecture seems like a wild, breathing house in 
which tapestries and wallpaper coexist with moss, water, and plant life. These 
immersive environments challenge viewers’ perceptions and evoke a sense of 
the unseen or spiritual world. 

Bondi’s dynamic installations evolve over time through chemical processes, 
highlighting themes of transformation and the passage of time, and serve  
as poignant reminders of our ecosystem’s fragile beauty and the necessity for  
a symbiotic relationship with our environment .

Julian Charrière (*1987) is a French-Swiss artist based in Berlin. A seminal 
voice in Contemporary Art today, Charrière has been exhibited in esteemed 
institutions and museums around the globe. Marshalling performance, sculp-
ture and photography, his projects often stem from remote fieldwork in liminal 
locations, such as volcanoes, ice fields and radioactive sites. By engaging with 
places where distinct geophysical identities have formed, Charrière speculates 
on alternative histories, often looking at materials through the lens of deep 
time. The artist frequently collaborates with composers, scientists, engineers, 
art historians, and philosophers.

In his exhibition “Where Clouds Become Smoke”, Julian Charrière pre-
sents a series of works that delve into the intricate entanglement of humanity 
and nature by exploring the enduring impact of human activities and invites 
visitors to reflect on their own role within our Earth’s ecosystem.

Charrière’s new project, Calls for Action, combines a participatory art 
approach with land conservation, utilizing a live video connection between the 
Black Forest in Baden-Baden and a Coastal Forest in Ecuador to allow visitors 
to experience themselves as part of the interconnectedness of our planet and 
take meaningful action. 

An integral part of Calls for Action is the opportunity for the public to 
directly contribute to the conservation efforts initiated by the Museum Frieder 
Burda and the artist, who have made a generous donation. This donation  
ensures the long-term preservation of the featured ecosystem in Ecuador.  
To learn more and participate in Calls for Action, please scan the QR-code  
inside the museum.
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Sam Falls (*1984) grew up in Vermont and lives and works in the Hudson  
Valley, New York. The artist works closely with the fundamental principles of 
photography—namely time, representation, and exposure—to create works 
that bridge both the differences between various artistic media and the per-
ceived separation between artist, object, and viewer. His often minimalistic 
approach reduces complex artistic genres and practices—ranging from modern 
dance to land art—to the fundamentals of nature. This empathetic blending  
of artistic genres reflects his reverence for art history and the transient nature 
of life.

Sam Falls’s exhibition “Waldeinsamkeit” brings together works made  
of therapeutic gemstones, ceramic works, cast glass, and various canvases. 
Conceived specifically for the Museum Frieder Burda, the artist created a site- 
specific work in the surrounding Black Forest, working with the forces of 
nature and the characteristic flora of Baden-Baden. Here, Falls captured natu-
ral processes of growth, decay, and regeneration by laying out a large canvas  
in the forest and placing found objects like flowers and branches on them, 
which over time left ghostly imprints as pigments reacted with elements like 
sun, rain, and time. This process highlights the transient beauty and imper-
manence of natural phenomena, drawing attention to the passage of time  
and the cycles of growth and decay, while also emphasizing the healing power 
of nature. 

By working symbiotically with nature and its elements, his art embodies 
a profound sense of place, reflecting the unique environment of their creation 
while being imbued with a universal sense of mortality.

Ernesto Neto (*1964) is a Brazilian artist who lives and works in Rio de 
Janeiro. Among the most influential artists of his generation, Neto is known 
for his immersive environments of vibrant color, fragrance, sound, and  
natural materials that engage all the senses and foster a sense of community 
and shared experience among participants. Drawing on biomorphism, Arte 
Povera, Minimalist sculpture, Neo-concretism, and other Brazilian vanguard 
movements of the 1960s and 1970s, Neto has created a distinct body of 
work—an ongoing formal inquiry into space, volume, balance, and gravity 
informed by sensuality, energy, and spirituality.

While investigating the properties of the natural world, his work also 
functions as a model of the social environment, creating new architectural 
settings that explore scale and radically redefine the boundaries between 
the artwork and the viewer. In his exhibition “The Birth of Contemporous 
Blue Tree”, Neto evokes a space of harmony and healing with a monumental 
tree structure made of hand-crocheted Brazilian cotton fabrics, specifically 
conceived for the architectural setting of the Museum Frieder Burda. The 
tree, symbolizing the union between earth and sky, is adorned with plants, 
aromatic herbs, spices, and musical instruments. Enveloped by a 13-meter-
high fabric “rain”, the installation serves as both a sanctuary and a playground, 
inviting visitors to engage through touch, smell, and sound or lie down, sing, 
dance, meditate, and breathe in the energy and beauty of feeling vibrantly alive.

Neto draws inspiration from a wide range of sources, from Brazilian 
avant-garde artists such as Hélio Oiticica and Lygia Clark, through the  
Modernist abstraction of Alexander Calder and Constantin Brancusi, to the 
natural world, shamanism, and craft culture.

Curated by Patricia Kamp and Jérôme Sans

Accompanying Program

A varied accompanying program, with a focus on community, creativity, 
and innovation at the interface of art, ecology and wellbeing, complements 
the exhibition experience: Workshops, combined special guided tours  
in the museum and urban space, meditation or yoga in the museum.  
Information and tickets can be found in the calendar on our website  
www.museum-frieder-burda.de

PUBLIC GUIDED TOURS (German)
→ AT THE MUSEUM 
SA, SU and public holidays, 11.00 am and 3.00 pm 
Duration: approx. 60 minutes, tour fee: 4 euros, without registration 

PUBLIC GUIDED TOURS (German)
→ VIRTUAL 
Experience a live exhibition tour at home via Zoom. 
TU, 6.00 pm and SA, 4:00 pm
Duration: approx. 60 minutes, tour fee: 5 euros 
Tickets: museum-frieder-burda.de 

-------------------------------------------------------------------------------------------------------------------------------------------------------------––

STAATLICHE KUNSTHALLE BADEN-BADEN 
Grada Kilomba “Opera to a Black Venus” 
21 June – 20 October 2024, kunsthalle-baden-baden.de 

FESTSPIELHAUS
Combine your stay with a visit to the Festspielhaus. 
Program and tickets: phone +49 7221 3013101, festspielhaus.de

Museum Frieder Burda; photo: N. Kazakov

Bianca Bondi
Julian Charrière
Sam Falls
Ernesto Neto

15.6. — 
3.11.2024

English
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Julian Charrière, Western Andean Cloud Forest, Ecuador, 2024  
© Julian Charrière, VG Bild-Kunst, Bonn 2024

The times are urgent:  
let’s slow down.

Bayo Akomolafe

exhibition I Feel the Earth Whisper contemplates how the 
modern Western world, by commodifying nature, has pro-
gressively alienated itself from the Earth and its wisdom, 
reducing it to an abstract, subordinate entity driven by 
human desires. The show eschews a nostalgic or idealistic 
return to the ethos of the nature movements of the 1960s, 
advocating instead a profound reengagement with the  
forgotten languages of nature.

The relentless drive for rationalization and seculari-
zation of Western society have led to a loss of magic, mys-
tery, and deeper meaning once found in our communion 
with the natural world. This disconnect is characterized by 
a profound disenchantment and a physical disconnection 
in contemporary life. Such disembodiment, or the sepa-
ration of mind from body and self from nature, has made 
it easier to objectify, commodify, and destroy the natural 
systems that sustain us.

Unraveling the persistent myth of a dichotomy  
between the natural world and human civilization, this 
exhibition confronts the naive assumption that humanity 

E
rn

es
to

 N
et

o,
 e

ar
th

tr
ee

lif
el

ov
e,

 2
02

2.
 C

ot
to

n 
cr

oc
he

t,
 a

bs
or

be
nt

 c
ot

to
n,

 b
ay

 le
av

es
, t

hy
m

e,
 r

os
em

ar
y,

  
pa

rs
le

y,
 m

in
t,

 b
as

il,
 p

eb
bl

es
, s

an
d,

 e
ar

th
, w

oo
de

n 
ho

ok
s,

 4
75

 ×
 1

05
1,

6 
×

 9
88

,1
 c

m
. C

ou
rt

es
y 

th
e 

ar
ti

st
  

an
d 

Ta
ny

a 
B

on
ak

da
r 

G
al

le
ry

 ©
 E

rn
es

to
 N

et
o;

 p
ho

to
: D

an
 B

ra
di

ca

can control nature. Rather than engaging in a relationship 
of domination, the exhibition advocates healing and a 
renewed humility before the grandeur of creation, encour-
aging us to cultivate a sentient, embodied, and reciprocal 
relationship with the natural worlds that recognizes our 
interdependence and the inherent value of all life forms.

Highlighting our roles as active agents of change, each 
artist’s installation urges us to embrace our relationship 
with the natural world with radical intimacy and to  
remember: our bodies are not separate from the soil, our 
veins flow with the same water as the rivers, and our lungs 
are one with the trees. Like an invitation to feel its vibrat-
ing pulse anew, I Feel the Earth Whisper is a resounding 
declaration of love to our Earth and all its animate worlds, 
(re)learning to live in symbiosis together.

As the Museum Frieder Burda—build by Pritzker Prize-
winning architect Richard Meier—commemorates its 
twentieth anniversary, I Feel the Earth Whisper pays trib-
ute to the visionary spirit and enduring legacy of its found-
er, Frieder Burda as a passionate and dedicated collector 
of contemporary art. Connected to the greatest minds and 
creators of his generation, the German collector built his 
museum on a human scale. The museum, nestled within 
the picturesque park Lichtentaler Allee, part of the UNES-
CO World Heritage, features light-filled spaces that create 
a harmonious symbiosis between art, architecture, and the 
breathtaking, contemplative natural surroundings. Situated 
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near the borders of France and Switzerland, the museum 
is situated within the enigmatic Black Forest, a region 
rich with legends and spiritual resonance.

As a response to the museum’s unique history and 
positioning in Baden-Baden, a town steeped in the tradi-
tion of providing healing and restoration with its mineral 
-rich thermal waters and historical bathhouses, the exhi-
bition explores concepts of healing on multiple levels 
—physical, emotional, and environmental—calling for 
environmental guardianship and inspiring a harmonious 
relationship with ourselves and the Earth.

Amid a world rapidly changing under the weight of climate 
change, the exhibition I Feel the Earth Whisper at the Muse-
um Frieder Burda invites us to contemplate the fragile beauty 
of the natural world and our profound interconnectedness 
with it—through installations by Bianca Bondi, Julian 
Charrière, Sam Falls, and Ernesto Neto. Encompassing 
sculpture, painting, video, and photography in evocative sce-
narios, the show curated by Patricia Kamp and Jérôme Sans 
invites us to perceive ourselves as part of nature, its forests, 
and the unique ecosystems of our planet, encouraging us to 
reclaim our historically rooted role as respectful guardians  
of these vibrant habitats and to tell new, caring stories about 
our relationship with the Earth—true “planetary” love stories.

Uniquely united for the first time, the artists’ exhibited 
works draw our gaze to natural landscapes outside and  
invite the living world into the museum, creating engag-
ing spaces that inspire us to consider more-than-human 
perspectives and awakening a deep sense of kinship with 
the animate Earth. Furthermore, the interaction of light 
and nature in the museum building, designed by renowned 
architect Richard Meier, blurs the boundaries between  
the outside and inside, creating a dynamic and immersive 
environment that challenges the traditional white-cube 
museum aesthetic.

By weaving together threads of mythology, cosmology, 
and ecology—our shared heritage and future—the  

20 Years Museum Frieder Burda


